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exhibiting scenes of passion without nobility, rather
than any fear for the capabilities of his boy a&ors.

Not only does Shakespeare introduce frequent
kisses into his plays, but he employs variations on this
theme to provide Striking dramatic effects, such as that
in Borneo and Juliet where the hero, thinking his wife
to be dead, kisses her before he drinks the poison.
The scene is a deeply moving one and the lines :

Eyes, look your
Arms, take your laft embrace! and, lips, O you,
The doors of breath, seal with a righteous kiss
A dateless bargain to engrossing death 1
come almost at its climax, when the dramatist would
not risk any piece of business which might diftraft his
audience or cause it to be amused. A similar effeft is
used in Othello when Desdemona is murdered. Her
husband kisses her as she sleeps, and when he himself
is at the point of death, he drags himself to her bed
'to die upon a kiss/ In both these instances the kiss
is used to bring about a deeply pathetic effeft, and
it is significant that the whole of the afting burden
falls upon the adult a&or, but it is the boy who
plays Desdemona or Juliet who is kissed, and if
there had been anything ridiculous or embarrassing
in such an aftion either to the boy or to the
audience, these scenes would certainly have been
written differently.
It is difficult to know quite what Mr Granville-
Barker means by * cruder phases of the emotional
traffic between male and female.* There are not only
kisses enough in Shakespeare, but there are several